Gloria

(from A Mass in Three Parts, 1805)

Benjamin Carr
ed. David P. DeVenney

(Intonation: "Gloria in excelsis Deo")

Allegro Moderato

T
H()
|

O

(@)

7 ¢ O
L

Lau

0
b’ 4
7\ C

Lau

(L

) C
VA )

\

Allegro Moderato

(@]

¢

Soprano

Tenor*

Bass

te

mus

-da

Py
©

te,

mus

-da

P=
©

\

e

Copyright © 2004 by David P. DeVenney. All rights reserved.




Lau
Lau

10

&
O

@

O

7 () —~

\

1 1T |
« N
=
L1
I h
[%2) [%2) ’
3 W. [T m G m #_ e va v
1 1 f
L 1110V |
1 1 '
S|g 3 wee
)
)
o \ fees
(| oL 1 /|
)
( o v]oos)
N »
\ N — e’
- 5
@)

pm——

20

y 40
[ Fn WEDEE)

<

rb

)
)

77

(colla voce, ad Jibitum)

7 ) —

T




26

r ) &

©

'[E.:. ~
f

|
|

|
|

a -do - ra-mus
|
|

|
|

|
i

|
i

a - do - ra-mus

|
i

do - ra- mus,

¥ A

a

te.

a-do-ra-mus, a-do-ra-mus

do - ra- mus,

te.

a-do-ra-mus, a- do-ra-mus

do - ra-mus,

<

I—

()

36

Q

& —

&

&

*T o,

L34
©

& —

-

7 ()

\




41

Q

Alé
BEL )
( 18
L
ol oo
[ YEN
q
Q
Al
Ll
L'
N elooo)
J
)
Y
_
[-%
Y \s o0
(1[N
| || =
N
il
el
i o]ee
s v v
\
[ 100
[ YAR
.—,N— AOO Ov
NO» [

r ()

46

~{ ¢ ~{
|| ST S T e [
= [ = |77 TTTO
Ll Ll LI =
@ 1 o | _| L]
a1} ol
= H = H _| L]
E==
N © N [ PR
~0 ~0 ~y
& T 3 mv% BLLA mv%
N = T = [N THY N
. < L < L .
o> o | M L |
¢ ' ~C
IS €Ty € eMd ol
“H =1 = ™ “ [ inNg
\..I.o m 1] m . \..l.- . 0 .
I Rl & (M L)) (YaEk
C e ||y
] p
Tl | C
ﬁlé
L)
1
(Y
.L
I 30%)
NG NG AN NG
/ .\
%) m S
(@)

tu

|

4

It

4

glo - ri am_

glo - ri-am,

-_.am
= |

tu

Glo - ri-a

ma - an%m

, Prop - ter

tu

glo - ri am_

glo - ri-am,

- am,

tu

Glo - ri-am

ma - gnam

prop - ter

'I'f_e_




59
r ()
b 4 | | | | | | ]
o I = I = I = I = I = I = I
\‘Q_j/ ~ | | | | | | 1
am.
0
b 4 | | | | | | ]
o I = I = I = I = I = I = I
b}/ ~ | | | | | | 1
am.
e O | | | | | | ]
—J- | - | - | - | - | - | - |
4 | | | | | | |
{ P=Y | | | | | | 1
N
tr
N ze : fzte 4 pd JJJ

A ¥ m% y 2 & O O

(o P - T P - P - T P T

AN A A 1 I | I | | - 1 - 1

o8 | I

(——— |P
I | | | °
| | | 4 | I J | P>
&_Fjl — j ? E—— . — % ¢t - = %a %V f—r—ﬁ
o o ] —F
TRIO
66 Andantino
r o o
?ﬁ':ﬁj;}fﬁ?—P—o L — - —n
A | | 11 1 | A | | | | | D1 | 71 | | |
bv 1 11 =X % 1 % 1 11 1 1 1 ; ; Y]/ 1 1 | A ; ; 1
A P Qui tol - lis pec-ca - ta, qui tol-lis pec-ca - ta, pec-ca - ta  mun - di,
/ .

p Qui tol-lis pec-ca - ta mun - di, pec-ca -ta mun - di

| "
D | | . r J g' o ‘_|—P—F|
. l [ | 1)
4 | 1129 - | | | | 177 | DI | | |
| 1V & | | % 11 1 14 1 1

]
| || | Yy 1 |
| — -
o Andantino p Quitol-lis pec-ca - ta, pec-ca - ta mun - di
| ®- —_
)’ A P> ) P o
o o o i g s 586 23 32 55 5 - s
SV > | | | | | | il | D) | | |2 A |
) T T Yy 1 1 14 I
p
| |
D | | Q | | q- P (g o @ fo) r
hall O | /Y ) - - P | | 1) | & = | |
— = - P ] — ———] 7 i i

—
pec-ca - ta  mun-di. Sus - ci-pe  de-pre-ca-ti - 0 - nem_ nos- tram.Sus - ci-pe  de - pre-ca-ti

- - .

| T | |

' 3
0 | [ N ) N ——— |
i X f — = = i ) — =
g ¥ h — i h
=
oo & ‘ o = CE s 9 = e
, A | il ol ) , P :ﬁ#
)b oo ® —¥ i o ] ) - i D
) o °°
i i —&—1 1 I —=—1 > f f i I — =
e — 7 P i 71 i o % % i i i



-

g‘i

—
o &
P —

Swell
Tu so-lus al -

4

o

4

(4

4

2
Piu Allegro
Tu so-lus al -

| o o o
| o o o

so-lus Sanc - tus.
so-lus Sanc - tus.

s o &

tu
tu

? 2

guo - ni-am
o o &

quo - ni-am

-—

? 2

|

 —— —

I\

€

|
T

Quo - ni-am,

Quo - ni-am,
e

11ZMI »
5|

CHORUS
Tempo Primo
f

-

Tempo Primo

f
Iz O
T

-S—

4

0 - nem nos - tram.
0 - nem nos - tram.

v

82
[ an W1
(5?0
)
7
)b
96

)
7 ()

rg.

0

full organ




S
-ti - si- mus,- tu so-lus al - ti-si- mus,. tu so-lus al - ti-si- mus_ tu so-lus al -
T %ﬁl | | % i  — T T i =1| % % %  — i i i in|
- |
ti - si  mus, tu so-lus al - ti-si- mus, tu so-lus al - ti-si mus, tu so-lus al -
| | | | | | N L TR
B
| 17 | | 1 |
N L
Tu so-lus al - ti-si mus,. tu so-lus al - ti-si mus,.
O | | | | [ R T e — N N N N
% = E T ==
Org.
| | |
e oo o # P Fio
%Iﬂ | | | | | | | | I % % % %
e e = ‘
107
. ( T — — . e o T
ANV AN T T Al | | | | | | | | | | | | | | | 1 | 4 1
Q) T I I I T I { I I
A -ti - si—mus,m Je - su__ Chris - te, Je - su__ Chris - te. Al -ti - si-mus, al-
p” 4 | | e —— T T " i T T "
T | Y ] | | | | T | | | | | | | T | | | o 1) |ID)] | < DN
5 = = = o
ti - si—mus,m Je - su__ Chris - te, Je - su__ Chris - te. Al -ti - si-mus, al-
. | | | |
)y oo o - +——+— - —————————————————
B |2 E———— = I i— I |
\
ti - si- mus,
) o o o ™ | | | i: H
¢ = = o
o T 1 4
Org.
. o % % % %
bl O N B Y J - i ] - i ¥ -
113
s r T T - -ﬁ o T ]
SV ] L 1 Al | | | | 1 | 4 1T L 1 A | | |
Q) I I I I I I
A ti - si-mus, Je - su Chris - te. Al -ti - si-mus, al -ti - si-mus, Je - su
p” 4 i N—  — "  — " v N — N—  — " ]
T |7 | Y 2 | | | | | | < 1) ) | (%] IR I. |7 | Y ] | | | |
5 = = = o & =
ti - si-mus, Je - su Chris - te. Al -ti - si-mus, al - ti - si-mus, Je - su
o - —1 i —1 i I - I - —1 i |
B | = = = P — | | = z I
\ 1 1 1 1 1 |
| . ’—F
y 4\ 4 [, g < k:ﬁ‘ ) < ] 4
[ an) h PN -~ 17 | "4 | VA h Qx p=|
SV 5 | 4 1 7 1
e r Y |4
Org.
| | | | | |
o) - i i ] —% - - i i
V.4 a a o) r ) ‘A a (o)




119
7 [ m a)
h—0—|—-—|_0—a—|_5—0—|—-—|ﬁ—|ﬁ—ﬂ
S [ fan Y | | || | 1 | | | |
VT Il I T Il T Il I I I
Q) I I I I I I
nChrls - te ~ Je - su Chris - te. ~
o L L I - I L I L I - I - I -
T 1Hfes—] i I — i — ] I I I
S = 1 i = i = 1 1 1
Ch(ls - tq ~ Jef - SLf ChIIIS - tef ~
. | | | | | | | | | | | |
B il | | | - | | | | | | | bl | - | -
i\ n m m
p’ A
A - -
[ fan)
SV
Or ¢ —
g. | | ) | | | | D) -© Do
)y— ] - ] ] ] ] - S S
7 (&) (&) (&) (&) () () ‘(_)‘ \2
= -

*There are various indications in other movements of the Mass that this line should be sung by the
tenor section, although Carr does not indicate so here. However, in several passages this results in
the tenors singing lower than the basses. If sung by alto voices instead, the line moves uncomfortably
high in several phrases. While there is no ideal solution, it seems best to have the tenors sing this part.



